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In 1981 and until 2003, the Salones Arturo y Rebeca Rabinovich opened their doors as an 
initiative of the Museo de Arte Moderno de Medellin (MAMM), aiming to stimulate 
the creative process in young artists and to promote the professionalization of artistic 
practices in the city and in the country. Each year through an open call the Salones 
invited students of visual arts, architecture and design, under the age of 30, to present 
their work, an cffort supported by various Universities across the country. A jury of 
art critics, artists, and curators from different cities was in charge of awarding the 
participants. 


Due to the cultural transformations resulting from the Coltejer Art Biennials (Bienales 
de arte de Coltyer - 1968, 1970 and 1972) and the First Latin American Colloquy of 
Non-Object and Urban Art (Primer cologuio Latinoamericano de arte no-objetual y arte urbano - 
1981), which took place in Medellin, MAMM established itself as a pertinent space for 
the emerging research and creative processes that questioned how art was conceived 
up to that moment. After this series of events, which sparked consideration of other 
formal possibilities and new ways of understanding and inhabiting the world, the 
Salones Rabinovich were an unprecedented event in the local scene that impacted the arts 
at different levels. 


First, the Sones Rabinovich allowed arts students from Medellin and Colombia to reveal 
their experimentation processes within an established institutionalized frame. This 

not only implied distilling the work itself in terms of production and display, but also 
confronting the jury, the audience, the critic, and the Museum itself. Secondly, the 
Salones questioned the art education system in the country; resulting in the rebirth of art 
schools as revitalizing axes of thought and as pillars for contemporary artistic processes 
that related more to the formulation of questions than to the production of objects. 
Finally, the Sa/ones highlighted the rupture from the tradition of Colombian modern 
art, because they operated like a stage for artistic processes that experimented with new 
techniques, materials, and frames, but especially because they became a space to ask 
new questions about art and life itself. 


The Rabinos’ validated the fact that current art is not necessarily linked with ideological 
premises, not based on conflict, not opposed to anything, not in disdain of the past, 


not yearning for the future, not establishing /he ew’ as a criterion, but instead allows for 
a total plurality in making art with or without a purpose. 


MAMM’s Rabinovich collection is a compendium of works by young artists who 
participated in different installments of the event, benefited from their aesthetic 


inquiries, and achieved careers in the visual arts scene of the country. This is a 
cornerstone of the Museum’s memory of building the recent history of the art of 
Colombia and Antioquia. At the same time, the Salones Rabinovich constituted a great 
source for the enrichment of the institution’s collection thanks to the donations of the 


artists themselves and the acquisition prizes. 


Salones 


Arturo y Rebeca Rabinovich: Door to the Contemporary offers a selection of the most 
representative pieces of the collection featuring artists who have had a significant 

trajectory in the local and national art scenes thanks to experimentation with different 
media and the search for new inquirie 


The exhibition displays the aesthetic and conceptual concerns of the participants of 
the Sa/ones, through three criteria — the intimate, the domestic and the urban — which 
profoundly articulated the practices of the local artists and their processes. 


As a compenidum to the exhibit, Fredy Alzate, an artist from Medellin who is part 

of the Sa/ones generation, proposes an updated reading of those events as a stage, but 
most importantly, as a space of sense for contemporary art. The premise of the project 
affects the exhibition design both in the way objects are exhibited, but also suggesting a 
space where reflections and comments come to life. 


Daniel Castro. Murder of high school Principal or Wall Paper for a class room, 1982. Acrylic on paper, 493 x 225 cm 


German Monso Garcia Pajon, Passionate Sebastian, 1986. Mixed Media, 24 x 18 x 9.em 
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